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English 721 Studies in Victorian Literature 
Mondays 6:30  MHRA 1304 
 
Mary Ellis Gibson 
3115 MHRA 
Office hours: Wednesday 2-3:30 and by appointment 
Telephone: 336 707 3247 
Email: megibson@uncg.edu (answered daily M-F) 
 
Studies in Victorian Literature and Culture will address questions of sexuality and gender 
as they are explored in the surprisingly adventurous long poems written in nineteenth-
century Britain. We still often imagine the Victorians as, shall we say, reticent about 
exploring matters of sexuality—though this stereotype was exploded thoroughly many 
years ago by Stephen Marcus in his famous study of Victorian pornography, The Other 
Victorians.  To a large extent the persistence of this stereotype depends upon the 
emphasis on the novel, particularly the mid-century realist novel (Dickens, Eliot, 
Charlotte Bronte, Gaskell).  Poets, however, were not writing for Mr. Mudie’s lending 
library or for an imagined audience of middle-class young ladies.  They could take risks 
and did.   
 
In this course, we will look at a number of poems either seldom touched or radically 
excerpted in the average undergraduate course—and we’ll look in depth at what they can 
tell us about Victorian culture, poetic form, linguistic experimentation, and what 
Raymond Williams would call the “structures of feeling” in Victorian culture.   
 
Specifically, we’ll look at theoretical approaches to this material (ranging from Foucault 
and Butler in providing general theoretical perspectives, to Eve Sedgwick, to James Eli 
Adams, and others). At the same time we will read a series of long (or longish) poems in 
which sexual relationships are central and in which these relationships indicate larger 
social and cultural issues—including issues of social class, definitions of personal 
autonomy and sexuality, and, in some cases, orientalist eroticism, race thinking and 
imperial expansion.   
 
Upon completion of this course students will be able a) to analyze the nature of relations 
between poetic form and culture; b) to describe the cultural contours of the Victorian 
period and its characteristic poetic forms; c) to write analytically and historically about 
poetic texts; and d) to formulate questions of a theoretical nature about literature and 
culture. 
 
Advice for newbies: The course presumes some prior knowledge of Victorian literature; 
if you’re new to this material, I strongly suggest you purchase a Norton Anthology of 
English Literature for the Victorian period or the equivalent Broadview anthology and 
read the introductory materials (as applicable) for each author we study whose work is 
included.  The general introductory materials for the period are also helpful. 
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Requirements: 
 
1. You will be asked to write 10 short (weekly) papers of no more than 500 words.  Five 
of these papers will be analytical in nature, addressing some aspect of the poem we are 
discussing in a particular week.  Five of these papers will summarize and critique an 
assigned scholarly article or book chapter discussing the poem at hand.  In any given 
week, half the class will be assigned an analytical paper and half the class a scholarly 
critique.  In this way, we will bring to class an array of issues and concerns—and 
collectively we will have assembled a good annotated bibiliography by the term’s end.  I 
will provide a sign up sheet for papers on scholarly articles at the first class meeting and 
post the schedule to Blackboard. Short papers will be graded for completeness of 
bibliographical style and for analytical rigor.  I won’t comment in detail on matters of 
mechanics and style, but I will identify problems you may be having.  I will be looking 
for concision, clarity, and a well formed thesis with supporting evidence. You’ll learn a 
lot about writing—guaranteed. The best papers will be posted to my website, with the 
authors’ permisson, along with our collective bibliography. 40% 
 
2. Attendance and participation. 10%  All the usual courtesies apply: no hats, no phones, 
no email and surfing, computer use only for e-texts generally. I encourage you to print 
out all poems that come to you as pdf’s via Blackboard, hole punch them, and keep them 
in a binder, creating your own anthology of long poems. In my experience it’s very 
difficult to read a long poem online.  And it’s even more difficult to write your own 
queries and annotations.  I’ll also encourage you to work together both inside and outside 
of class.  
 
Attendance: If you miss more than one class you cannot receive more than 5% for 
participation. Coming more than 10 minutes late or leaving at break constitutes an 
absence. In graduate seminars your presence is expected every week, barring contagious 
or serious illness or death in the immediate family.  Seminars are seminars by virtue of 
vigorous discussion. 
 
3. A seminar paper of about 15 pages, due on the last day of class.  50%.  The seminar 
paper grade will include credit for:  
 
1) a prospectus;  
2) an annotated bibliography of 10 sources, including at least one Victorian review of the 
poem you are writing about, at least two scholary books from university presses (which 
may also include books from  Blackwell and Routledge and, with some caution, Ashgate 
and Palgrave), and at least 7 scholarly articles in refereed journals;  
3) three sample pages of your paper—this is optional but strongly encouraged.  
 
Due dates:  Prospectus and annotated bibliography due March 14.  First three pages of 
your paper due April 4 (optional but strongly encouraged).  Final paper (with original 
prospectus and bibliography attached) due April 25.  Note that to write a really good, 
fully researched graduate essay or dissertation chapter, you can usually expect to consult 
at least 20 sources and to use an authoritative text of your primary source. 
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4.  Obviously, in this course as in all others you are expected to adhere to the academic 
honor policy.  This means all work must be your own; plagiarism or other forms of 
cheating will result in, at minimum, a zero for the assignment. All work must be cited 
properly and completely, and in proper format, using either the MLA or Chicago Style.  I 
encourage footnotes in moderation, and I urge you to consult with me and/or with a 
librarian should you have any questions at all about properly citing your sources.  In this 
matter especially, better safe than sorry. 
 
Readings: 
 
Jan. 10  Introduction:  
 
Jan. 17  No class, MLK day 
 
Jan. 24 Tennyson, In Memoriam (pdf, Blackboard); Sedgwick, Between Men 

(Introduction, Chapter 1, Chapter 7) 
 
  
Articles / chapters for consideration: 
   
Tucker, Herbert. Tennyson and the Doom of Romanticism. Chapters or partial ones, as 

appropriate. 
Armstrong, Isobel. Victorian Poetry: Poetry, Poetics and Politics,  Chapter 10. 
Gigante,  Denise. “Forming Desire: On the Eponymous In Memoriam Stanza.”  

Nineteenth-Century Literature 53(1999): 480-504. 
Nunokawa, Jeff. "In Memoriam and the Extinction of the Homosexual." ELH 58 (1991): 

427-38. 
Dellamora, Richard. "Tennyson, the Apostles, and In Memoriam.” Masculine Desire: 

The Sexual Politics of Victorian Aestheticism. Chapel Hill: Univ. of North 
Carolina Press (1990):16-41. 

And see Adams, below. 
  
 
Jan.  31 Tennyson,  Maud and “Merlin and Vivian” (pdf, Blackboard) 
 
Articles / chapters for consideration 
 
Rader, Ralph. Maud: The Biographical Genesis. 
Tucker, Herbert. Tennyson and the Doom of Romanticism. 
Kincaid, James. Tennyson’s Major Poems: The Comic and Ironic Patterns. A Victorian 

Web Book. http://www.victorianweb.org/authors/tennyson/kincaid/ch6.html. 
Felluga, Dino. “Tennyson’s Idylls, Pure Poetry, and the Market.” Studies in English 

Literature 37 (1997): 783-804. 
Adams, James Eli. Dandies and Desert Saints: Styles of Victorian Masculinity. Ithaca, 

NY: Cornell UP, 1995. Chs. 1, 4. 
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Feb.  7  The mid-Victorian sonnet sequence:  Elizabeth Barrett Browning, 
  Sonnets from the Portuguese http://rpo.library.utoronto.ca/poet/36.html; 

E. B. Browning, to sonnets “To George Sand”; and George Meredith, 
Modern Love (pdfs) 

 
Articles / Chapters for consideration 
 
Houston, Natalie.  “Affecting Authenticity: Sonnets from the Portuguese and Modern 

Love.” Studies in the Literary Imagination 35 (2002): 99-121. 
Barr, Alan P. “How All Occasions Do Inform: ‘Household Matters’ in George Meredith’s 

Modern Love.” Victorian Poetry  42 (2004): 282-93. 
Morlier, Margaret. “The Hero and the Sage: Elizabeth Barrett’s Sonnets ‘To George 

Sand’ in Victorian Context.” Victorian Poetry 41 (2003): 319-332. 
Billone, Amy Christine. Little Songs: Women, Silence and the Nineteenth-Century 

Sonnet.  Ohio State University Press, 2007. 
 
 
Feb. 14 D. G. Rossetti, The House of Life at http://www.rossettiarchive.org/docs/2-

1881.1stedn.rad.html#p161. Please use the  Ballads and Sonnets (1881) 
text from the Rossetti Archive; Christina Rossetti, Monna Innominata 
(pdf) 

   
“The Sonnet,” Princeton Encyclopedia of Poetry and Poetics (pdf) 

 
Articles / chapters 
 
Billone, Amy Christine. Little Songs: Women, Silence and the Nineteenth-Century 

Sonnet.  Ohio State University, 2007. 
Rossetti Archive: critical information on texts of The House of Life. 
Armstrong, Isobel. “D. G. and Christina Rossetti as Sonnet Writers.” Victorian Poetry 48 

(2010): 461-73. 
Lysack, Krista. “The Economics of Ecstasy in Christina Rossetti’s ‘Monna Innominata.’” 

Victorian Poetry 38 (1998): 399-416. 
 

 
Feb. 21 Robert Browning, from The Ring and the Book, Book I, Book V (Count 

Guido Fransceschini), Book VII (Pompilia); Book XI (Guido) (pdf Porter 
and Clark edition) 

  
 
 Michel Foucault, History of Sexuality, vol. 1, Introduction 
 
Hammerton,	  A.	  James.	  “Victorian	  Marriage	  and	  the	  Law	  of	  Matrimonial	  Cruelty.”	  

Victorian	  Studies	  33(Winter	  1990):	  269-‐92.	  (pdf)	  
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Gibson,	  Mary	  Ellis.	  “The	  Criminal	  Body	  in	  Victorian	  Britain:	  The	  Case	  of	  The	  Ring	  and	  
the	  Book.”	  Browning	  Institute	  Studies	  18	  (1990):	  73-‐93.	  

Tucker,	  Herbert	  F.	  “James’s	  Browning	  Inside	  Out.”	  The	  Henry	  James	  Review	  26	  
(2005):	  210-‐17.	  	  In	  conjunction	  with	  James’s	  essay	  “The	  Novel	  in	  The	  Ring	  
and	  the	  Book.”	  (Available	  online	  and	  in	  various	  anthologies.)	  

Armstrong,	  Isobel.	  Victorian Poetry: Poetry, Poetics and Politics. Various sections.	  

Irvine,	  William	  and	  Park	  Honan.	  	  The	  Book,	  the	  Ring,	  and	  the	  Poet:	  A	  Biography	  of	  
Robert	  Browning.	  New	  York:	  McGraw-‐Hill,	  1974.	  

Gregory,	  Melissa	  Valiska.	  “Robert	  Browning	  and	  the	  Lure	  of	  the	  Violent	  Lyric	  Voice:	  
Domestic	  Violence	  and	  the	  Dramatic	  Monologue.”	  Victorian	  Poetry	  38	  (2000):	  
491-‐510.	  

Feb. 28 Foucault, History of Sexuality, continued; discuss seminar papers and 
bibliography. No short papers due.  Get a start on paper ideas. 

 
Mar. 14 H.L.V. Derozio, The Fakheer of Jungheera and selected short poems (pdf) 
 Emma Roberts, “The Rajah’s Obsequies” and selected short poems (pdf) 
  
 Read Ann Stoler, from Carnal Knowledge and Imperial Power (pdf) 
 Andrea Major, introduction, Sati: A Historical Anthology (pdf) 
 
Chapters / Articles 
 
Ni Fhlathuin, Maire. “Indian and Women’s Poetry of the 1830s; Femininity and the 

Picturesque in the Poetry of Emma Roberts and Letitia Elizabeth Landon.” 
Women’s Writing 12 (2005): 187-204. 

Chaudhuri, Rosinka. “The Politics of Naming: Derozio in Two Formative Moments of 
Literary and Political Discourse, Calcutta, 1825-31.” Modern Asian 
Studies 44 (2010): 857-85. 

 
 
Mar. 21 Christina Rossetti, “Goblin Market” (pdf) 
 D. G. Rossetti, “Jenny” (pdf) 
 Augusta Webster, “The Castaway” at 

http://rpo.library.utoronto.ca/poet/386.html 
 
Articles / Chapters 
 
Levine, Phillipa. “Venereal	  Disease,	  Prostitution,	  and	  the	  Politics	  of	  Empire:	  The	  Case	  

of	  British	  India.”	  Journal	  of	  the	  History	  of	  Sexuality	  4	  (1994):579-‐602.	  
	  
Walkowitz,	  Judith.	  Prostitution	  and	  Victorian	  Society.	  Introduction	  and	  Chapter	  1.	  	  
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Walkowitz,	  Judith.	  City	  of	  Dreadful	  Night.	  Introduction,	  Chapters	  1	  and	  2.	  
	  
Psomiades,	  Kathy.	  Beauty’s	  Body:	  Femininity	  and	  Representation	  in	  British	  

Aestheticism.	  Stanford	  UP,	  1997	  
	  
Helsinger,	  Elizabeth.	  “Consumer	  Power	  and	  the	  Utopia	  of	  Desire	  in	  Christina	  

Rossetti’s	  ‘Goblin	  Market.’”	  ELH	  58	  (1991):	  903-‐34. 
 
Mar. 28 Webster, “Circe” and “Mother and Daughter” (pdf) 
 Robert Browning, “My Last Duchess,” “Porphyria’s Lover,” “Meeting at 

Night” and “Parting at Morning,” “Two in the Campagna,” “One Word 
More, ” (pdf) 

 
Articles / Chapter 
 
Fowler,	  Rowena.	  “William	  Rothenstein	  Reads	  Browning.”	  Browning	  Institute	  Studies	  

18	  (	  1990):	  ii,	  1-‐9,	  11-‐14.	  

Linker,  Laura.“Mother and Daughter: Augusta Webster and the Maternal Production of 
Art.” Papers on Language and Literature 44 (2008): 52-66. 

 
Remoortel, Marianne van. “Metaphor and Maternity: Dante Gabriel Rossetti’s House of 

Life and Augusta Webster’s Mother and Daughter.” Victorian Poetry 46 
(2008): 467-86. 

 
Ingersoll, Earl. “Lacan, Browning, and the Murderous Voyeur: ‘Porphyria’s Lover’ and 

‘My Last Duchess.’” Victorian Poetry 28 (1990): 151-57. 
 
Gibson, Mary Ellis. “One More Word on Browning’s ‘One Word More.” Studies in 

Browning and His Circle 12 (1984): 76-86. 
 
 
April  4 Algernon Charles Swinburne, “Ave Atque Vale,” “A Ballad of Francois 

Villon,” “Dolores,” “Faustine,” “The Garden of Prosperpine,” 
“Hendecasyllabics,” “The Higher Pantheism in a Nutshell,” “Hymn to 
Proserpine,” “Sestina” all at rpo.library.utoronto.ca/poet 

 Tristram of Lyonesse, pdf 
 
Articles / Chapters 
 
Saville, Julia. “Cosmopolitan Republican Swinburne, the Immersive Poet as Public 

Moralist.” Victorian Poetry 47 (2009): 691-713. 
 
Lewis, Margot K. “Erotic Figuration in Swinburne’s Tristram of Lyonesse, Canto 2: The 

Vanishing Knight and the Drift of Butterflies.” Victorian Poetry 47 
(2009): 647-659. 
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McGann, Jerome. “Wagner, Baudelaire, Swinburne: Poetry in the Condition of Music.” 
Victorian Poetry 47 (2009): 619-632. 

 
Rooksby, Rikky. A. C. Swinburne: A Poet's Life. Aldershot: Scolar Press, 1997. Relevant 

chapters. 
 
April 11 Michael Field [Katherine Bradley and Edith Cooper], selected poems (pdf) 
 Yopie Prins, selection from Victorian Sappho (pdf) 
 
Articles / Chapters 
Olverson, T. D. “Libidinous Laureates and Lyical Maenads: Michael Field, Swinburne 

and Erotic Hellenism.” Victorian Poetry 47 (2009): 759-776. 
 
Thain, Marion. ‘Michael Field’: Poetry, Aestheticism and the Fin de Siècle. Cambridge: 

Cambridge UP, 2007. 
 
Thomas, Kate. ‘What Time We Kiss’: Michael Field’s Queer Temporalities. GLQ: A 

Journal of Lesbian and Gay Studies 13 (2007): 327-51. 
 
O’Gorman, Francis. Michael Field and Sapphic Fame: ‘My Dark-Leaved Laurels Will 

Endure.” Victorian Literature and Culture 34 (2006): 649-61. 
 
Thain, Marion. “’Damnable Aestheticism’ and the Turn to Rome: John Gray, Michael 

Field, and a Poetics of Conversion.” In The Fin-de-Siecle Poem: English 
Literary Culture and the 1890s. Ed. Joseph Bristow. Athens, Ohio: Ohio 
UP, 2005. 

 
April 18 Erotic orientalism: Edward Fitzgerald, The Rubaiyat of Omar Khayyam 

Laurence Hope [Adela Nicolson], selected poems (pdf) 
Sarojini Naidu, selected short poems (pdf) 
Arthur Symons, selected short poems (pdf) 

 
Articles / Chapters 
 
Boehmer, Elleke. East is East and South is South: The Cases of Sarojini Naidu and 

Arundhati Roy.”  Women: A Cultural Review 11 (2000): 61-70. 
 
Drury, Annemarie. “Accident, Orientalism, and Edward Fitzgerald as Tranlator.” 

Victorian Poetry 46 (2008): 37-53. 
 
Gray, Eric. “Edward Fitzgerald and The Rubaiyait, in and Out of Time.” Victorian Poetry 

46 (2008): 1-14. 
 
Marx, Edward. “Reviving Laurence Hope.” In Isobel Armstrong, ed. Women’s Poetry: 

Late Romantic to Late Victorian: Gender and Genre, 1830-1900. New York: St. 
Martin’s, 1999. 
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April 25 Dinner at my house; brief presentation on your seminar paper (5 minutes 

only) 
 
 
 
 
 


